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I shall argue that the feud in a realistic social 
sense is the primary tragic force in the play – 
not the feud as agent of fate, but the feud as 
an extreme and peculiar expression of 
patriarchal society, which Shakespeare 
shows to be tragically self-destructive. …In 
the course of the action, Romeo and Juliet 
create and try to preserve new identities as 
adults apart from the feud, but it blocks their 
every attempt. Metaphorically, it devours 
them in the “detestable maw” of the 
Capulets’ monument, a symbol of the 
patriarchy’s destructive power over its 
children. Thus both the structure and the 
texture of the play suggest a critique of the 
patriarchal attitudes expressed through the 



















































ク ス ピ ア が 主 に 参 考 に し た の がArthur 
Brookeの3020行にのぼる物語詩The Tragicall 






The glorious triumphe of the continent man 
upon  the  l u s t e s  o f  wan ton  f l e she , 
incourageth men to honest retraynt of wyld 
affections, the shamefull and wretched 
endes of such, as have yelded their libertie 
thrall to fowle desires, teache men to 
witholde them selves from the hedlong fall 
of loose dishonestie…(good Reader) is this 
tragical matter written, to describe unto 
thee a couple of unfortunate lovers, thrilling 
themselves to unhonest desire, neglecting 
the authority and advice of parents and 










































“Come, Night, come, Romeo, come, thou day 
in night,…(III.ii.17)”について、以下のよう
に述べている。
Critics have also noted that it is Juliet who 
is  a l lowed to speak the prothalamic 
soliloquy in 3.2(“Gallop apace, you fiery-
footed steeds”) ,  thus  revers ing the 
t r ad i t i ona l  sexua l  ro l e s ,  s ince  the 
prothalamion was traditionally sung by the 
bridegroom on the eve of the marriage 
night. This detail adds to Juliet’s self-
confidence, turning her into what a critic 
has called an “atypical, unblushing, eager 
bride.”(30)




のである。そして第５幕、“O happy dagger. / 





























だろうか。ジュリエットは“… thou mayst think 
my behavior light: / But trust me, gentleman, 
I’ll prove more true / Than those that have 





が強制された後、ジュリエットは“I’ll to the 
Friar to know his remedy; / If all else fail, 


















O Romeo, Romeo, wherefore art thou Romeo?
Deny thy father and refuse thy name;
Or if thou wilt not, be but sworn my love,























“For never was a story of woe / Than this of 
Juliet and her Romeo(V.iii.309-10).”という結
びの言葉である。ラロックは以下のように述
べている。
The last line of the play, which reverses the 
order the appearance of the heroes in the 
title--- “For never was a story of more woe/ 
Than this of Juliet and her Romeo”--- making 
Romeo the one who belongs to Juliet rather 
than the other way around, cannot only 
express the necessities of the rhyme. It also 
confirms the subversion of traditional she 
love between the two children of enemy 
families leads to a reversal of ordinary social 
and sexual roles and to the subversion of the 











































What’s in a name? That which we call a rose,
By any other word would smell as sweet;
So Romeo would, were he not Romeo called,
Retain that dear perfection which he owes,
Without that title. Romeo, doff thy name,


















































































































































And you be mine, I’ll give you to my friend;
And you be not, hang, beg, starve, die in the 
streets,
For by my soul, I’ll ne’er acknowledge thee,
Nor what is mine shall never do thee good. 
(III.v.191-4)
母親に救いを求めるジュリエットに対し、母
も “Talk not to me, for I’ll not speak a word. / 












蔑称で呼びかけられ、“Speak not, reply not, 




Where I have learnt me to repent the sin
Of disobedient opposition
To you and your behests, and am enjoined
By holy Lawrence to fall prostrate here
To beg your pardon. Pardon, I beseech you!















































































See what a scourge is laid upon your hate, 
That heaven finds means to kill your joys 
with love! 
And I for winking at your discords too
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